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R. COCKS & Co.’s CATALOGUE OF NEW MUSIC FOR

DUETS, TWO FLUTES, CONTINUED.

s .

opular Melodies, arranged for one
P EZ tr:w?Flutes, in the most useful Ma-
jor and Minor Keys, with a I"relude
to each Key; intended as a Supple- :
ment to his Instruction Book > 5D 0

QUINTET:

Himmel’s Overture to * Fanchon,” for Flute, 2
two Violins, Tenor, and Bass - -

QUARTET.

Rode’s Air in G, for Flute, Violin, Tenor, and

Bass, by Fiirstenau

FLUTE & VIOLIN.

Walkier’s Six Duets, Op. 6

& . - - 650

[ ——]
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INSTRUCTION BOOK FOR THE
FLUTE. »

Dressler’s Instructions for the Flute, comprising
a familiar Treatise on the Rudiments
of Music, with full Instructions for the
several varieties of single and double
Tonguing, illustrated with numerous
examples, and a careful selection of
twenty-seven Themes, for one or two
Flutes, eighteen Capriccios, and a sub-
ject varied so as to form Exercises on
the prineipal features of Flute Playing,

composed by the Author, Op. 68 -

=20

STUDIES FOR THE FLUTE.

Dressler’s (2nd Edition of ) Twenty-four Studies,
or Exercises in all the Keys, on both
Scales and Chords, calculated for all
degrees of proficiency, from the Be-
ginner to the accomplished Artist; to
which have been added, expressly for
this edition, Rules for Fingering in va-
rious Keys the upper F, together with
Four new Chromatic Exercises, with

English Text, Op. 54, revised by the

Author - -

N.Bu—All other English Editions of this splendid Worl a

These Studies may be well recommended to the beginner as an

facilitate his progress.—¥ide Musical Quarterly Review.

Dressler’s Selection of Beauties—

BOOK L—Price 3s.
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re

spurious.
excellent means of obtaining a solid foundation to work
upon, the benefits arising from which will never cease to
]

SOLOS FOR THE FLUTE,

“Auld Robin Gray,” varied by

Adagio, Tulou.

“ Ombra adorata,” Dressler,

¢ March in La Donna,” Ditto.

“¢ German Air,” varied by Ditto.

“ Gramachree Molly,” Ditto,
Quadrille, Ditto.

‘Waltz (Gallenberg’s), Ditto.

“ Una Voce poco fa,” Ditto.

“¢ La Suissesse au Bord du Lac,” Ditto.
Polacca, Berbiguier.

Quintet in “ Mose,” two Flutes, by Do.
“ Je suis Lindor,” Tulou.

Prayer in “ Mose,” Dressler.

BOOK If.—Price 3s.

“ With Verdure clad,” in the Creation,
arranged by Dressler,

Rondo, Berbiguier.

“ Blue Bonnets,” as a Rondo, Dressler,

German Air, varied by Ditto.

“ O dolce concento,” Berbiguier,

““ 1l pleut, Bergére,” Farrenc.

“ Cease your Funning,” varied by
Dressler.

The celebrated Air performed by the
Author, Tulou, Op. 16.

BOOK 1IL—Price 3s.

“ Poor Mary Anne,” Dressler.

“ Non pitt mesta,” in La Cenerentola,
Forde.

“ My Lodging is on the cold Ground,”
varied by Dressler.

¢ Oh Nanny,” varied by Ditto.

Haydn’s “ God preserve the Emperor,”
embellished by Ditto.

The Polacca in « Il Barbiere,” two
Flutes, Berbiguier.

Portuguese Air, embellished by Dressler

BOOK IV.—Price 3s.

®“In my Cottage,” embellished by
Dressler,

Dressler.

Rondo, Berbiguier.

Mozart’s « Batti Batti,” embellisheq
by Kiihlau.

Romanza, Berbiguier.

The « Blue Bells,” with variations by
Dressler.

“Ye Banks and Braes,” two Flutes,
embellished by Ditto.

Six Preludes, Gabrielsky,

BOOK V.—Price 3.

Romanza, Berbiguier.

German Air, variations by Dressler.
Swiss Air, Ditto.

German Air, Ditto.

Solo, Kéehler.

“ Sul Margine,”
Dressler.

Adagio, Mozart, Ditto,

Waltz, varied by Gabrielsky.

Romanza, two Flutes, Dressler,

Six Preludes, Gabrielsky.

embellished by

BOOK VI.—Price 3s.

Six Preludes, Dressler,

“ Quando,” in Tancredi, Ditto.

“ Ah! come,” in Ditto, by Ditto.

 Fall of Paris,” Rondo, Di‘!to.

“ Chorus ” in Crociato, Forde,

“ Chorus ” in Jessonda, Dressler.

“ Waffentanz * in Ditto, by Ditto.

“ Swiss Air,” by Ditto.

“ Speed the Plough,” Ditto.

Two Waltzes, Farrenc.

“ 11 vivo lampo,” in Tancredi, two
Flutes, Forde.

“ Swiss Air,” Dressler.

¢ Kinloch of Kinloch,” by Ditto,

BOOK VIL—Price 3s.

Overture, and Eleven Airs from Mo-
zart’s Seragtlio.
(To be continued,)
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FLUTE SOLOS CONTINUED.

OPERATIC AIRS,
With Embellishments.

sler’ ) d ¢ Priest March,”
Dressler’s }\‘/Igzei:'tteseGJ:;;’» and ¢ Colomba O
* Tortorella” (zll three from Zauber-
flote), < Sull’ Aria”’ (from Figaro),
«Ah! Perdona” (from La Clemenza),
and ¢ La ci Darem”’ (from Don Juan),
first Set, with Embellishments - - 3
Second Set, from Mozart, “ Non pit
Andrai,” ¢ Vedrai Carino,’f £ Gnoyg-;
nette che fate,”” ¢ Batti Batti,
« Soave” (from Cosi fan tutte), and
the March from Mos¢ * - < -
Rossini’s Airs of ¢ Di Tanti,” ¢ Piu
Dolce,” “Come Dolce,”” ¢ Aurora chg
Sorgerai,” *Zitti Zitti,”” and “Di
Piacer ” - = =q0 e -
Spohr’s celebrated Airs from his Opera
¢ Faust,” including the beautiful
Polacca - - - - B -
——— First Set of TwelveNational Melodu;s,
with Embellishments — ¢ Portrait
Charmant,” ¢ Planxty Kelly,” ¢ Rous-
seau’s Dream,”” ¢ Carnival de Venise,”
« Partant pour la Syrie,” and « Rule
Britannia” - - 5 s 108
Second Set—¢ Fra Tante Angoscie,”
« Oh, Nanny !” ¢ Le Petit Tambour,”
¢ Nel Cor pit non mi sento,” ‘“ Dun-
can Gray,” and ““ God save the King > 3

SAUST’'S FAVOURITE MELODIES,
With Embellishments.
Books 1 1o 6 - - - - - each 3

R. C. and Co. have great pleasure im acquainting Amateurs
and Professors of the Flute, that Mr. Saust has just com-
pleted this very interesting Work, which may now be had
in 1 vol. bound, price 18s.; or each book separately, price
3s. 6d., as ueder :—

BOOK L Shepherds, I have lost my love.
La mia Crudel. ;Zalt:.Air ’
Within a Mile of Edinbro’ WalERe

Durandate and Balerma.
Hope told a flattering Tale,
Away with Melancholy.
Gramachree Molly.
Country Dance.

The Braes of Yarrow.
Tweed Side.
Roslin Castle.

Country Dance. s BOOK 1V,
Romance, ullaby. j :
Romance de Richard. Mama mia.

Sally in our Alley.

Fair Rosale.

‘Waltz.

In my Cottage.

Since then ’m doom’d.

Moulin’s Maria.

Life let us cherish,

Three Original Waltzeg.

My Lodging is on the cold Ground.

Thou art gone awa.
German Air.

She rose and let me in.
Sul Margine.

BOOK II.
Coulin.
Auld Robin Gray.
Robin Adair.
Cossac Dance.
The Banks of the Doon.
Saw you my YNather,
Contre Dance.
Contre Dance.
Oh Nannie.
Drink to me only.
The De’ils awa wi’ the Exciseman.
‘The Braes of Balandine.
Contre Dance.
Original Turkish Air.
Gilderoy.
Kosciuzko’s Polacca.
Contre Dance.

BOOK V.
The Dream.
Logie O’Buchan.
The Copenbagen Waltz.
Waltz.
Amor Andaca me.
‘Here’s a health to them far awa.
To the Oh Echo.
Kitty of Coleraine,
Bavarian Air.

BOOK VI.

Aurora che Sorgerai.
Voi che sapete—Mozart,

BOOK 111, The Last Rose of Summer,
Donald. ‘Di tanti palpiti.
Pauvre Jacques, Lungi dal caro bene.
Lochaber. Le Troubadour du Tage.*
Duncan Gray. Pria chio I’ impegno.
Waltz.

The Swabian Maid.
God save the King,

OPERATIC AIRS, &,
f With Embellishments.
Saust’s Admired Airs from Winter’s celebrated

‘Opera “ Le Sacrifice Interrom u,” with
Embellishments - . - B - ! 3

Boieldieu’s « La Dame Blanche,” wit};
Ditto - :

———(3rd Edition of),
schiitz,” book 1 - % & u
— (asecond set of),. from ¢« Der Frey-

schiitz,” being acompletion of the Opera 3
——— Sacred Melodies (31), from Han?lel,

Martin Luther, &c, &¢. with Embellish-

Never till now.

from “Der Frey-- °

ments = . L
Beaut'ges of Weber’s ¢ Preciosa >’ -
Selection of Thirty-six Scotch Melodies

L0 W

s Publications for the Pin
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& FLUTE, VIOLIN, AND VIOLONCELLO.

FLUTE SOLOS CONTINUED.
SAUST’S FOREIGN MELODIES.

s,
i iati lou 5 |
lo. 1, Tema, with Variations by Tu
No Rode’s Air in G, by lfufftenau wilia ]
3, « Partant pour la Syrie,” and “ Schone :
" Mink )’ by Camus - b & a
4, 'L}‘/Ielll:la:: wi{,h Variations by "Charles
S ¢ 5 2 % . -) ¥ p &
5 “a(‘;;pricce,” and ¢ Polonaise,” by Kiihlau 1
6: Tema (Tulou), by Charles Saust . ]
7, Grand Fantasia, by Kell.er - Nt 1
8, Intro. and Var. on the Air from “Nina,
by Keller - - - - |
9, Tema, con Variazione, by Hummel
and Saust o b L e v~
10, « Voi che sapete,” from Figaro, by
Drouét - - e m AR |
11, Waltz, varied by A. E. Muller - 3¢l
13, Polacca, composed by Ditte - |
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PIANO-FORTE & VIOLONCELLO.

Six Admired Duets— :
No. 1, Hommel’s SonatainD - - 5
2, Mozart’s Ditto in A, by Hagart 6
3, Beethoven’s favourite Sonata
in F, Op. 17 - - -
4, Hummel’s Sonata in G - -
S, Ditto in E flat -
6, Ditto in B flat -
Hagart. Rossini’s ¢ Come dolce” h L.
— Weber’s ““ Thro’ the Forests,”” and the
« Jaeger Chorus”” - - - < 3
Mayseder’s Divertimento - - - 4
— Twelve Favourite Melodies - each 2
Pleyel (C.) and Hagart. Rossini’s ““ Cruda Sorte” 4
- Ditto  “Amor pos-
sente nome " - - 4
Ditto  “* Aurora che
Sorgerai ™’ - - 4
Stiastny’s Six Solos, Op. 11 - - Taad b
Weber’s (C. M.de) Overture < Der Freyschiitz,”
by Banister - - - - -

— e —
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VIOLONCELLO SOLO.’

Hagart’s Twelve Scotch and Twelve Irish

Melodies - - - -

DUETS,
VIOLIN AND VIOLONCELLO.

Bohrer’s (The Brother) 1st and 2nd Grand
Duets, Op. 20 and 21 - - each 5

These Duets are considered to be superior to all others com-

posed for the two Tnstruments: they are full of Melody, and
not difficult.

DUETS.

Spohr’s two Duets, two Violins - AR

These Duets are splendid Exercises for Bowing and Fingeriog.

VIOLIN AND PIANO-FORTE-

Fesca’s Potpourri, with the favourite Air
“ Russe” - - o Thire

Mayseder’s  Le Petit Tambo;lr y R

This admired Rondo, fingered by Mr. Spaguoletti, will be
found greatly facilitated for the use of Amateurs.

O s

———— “ LaSentinelle,” by Ditto o S
- —— First Polonaise in A - i *
———— lst Divertimento in G - -
2nd Ditto - % - -y -
Air from “ Nina,” Op. 20 - -
“ Rondino ”* - - - -
Mozart’s (W. A.) Favourite Sonata in A -
Reinagle’s “ God save the King,” dedicated to
Mr. Spagnoletti - - - .
Weber’s Overture ¢ Der Freyschiitz,” by Mr.
Spagnoletti - < - % -
Woelfl’s Sonata from <« The Creation,” with
“ The Heavens are telling >
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